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*) ViOU,2., quasi legato Xum Vla.-Flag.-Ton.
Vln.!, 2, quasi legato to VIa. harmonic.

------------------- --

Poco stringendo - -
(Aile vier lnstrumente: Plotzlich verschwinden, gleichsam im Nichts.)
(All four instruments: disappear suddenly, as though into nothingness.)
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0 iAnmerkuug zu Takt 27-36,kadenz-artige f'igureu) Iu cUnTakten 21-; 29, M,81, 32,8" siua die Eiusalze der Figuren meirischfesfgelegl (die Pr:luseao Taktanfi",g bzw. der
Koteuwert de.s Tremo[os ab Taklanfang be.stimmt den Eimatz der JeweiUgen Figur.) Nach demXi",el..n wereten aber die Figureu uuabhaugig POmMetrum uud POnTaklgren-
"en, aueh unabha"gig ""n den cinaeren Instrumenlen gespielt, so schnell wie moglich. In cUrNotation erseneinen aie Figureu (-y.w..u ) a[s obsiekefue Iiaueruwerle hlitteu.
Iiie jeweils naen ihnenfolqencU Hauptuote (l'remolo) ergl1u"l den NOlenwert auf Jewetts emen Jakt. Iu aer Tat oeauspruchen aber die Figur"" Je uach der An"ahl ihrer
Noten, Zeit. Iiie.seIiauer gehfieweils au,! Koslen cter Iiauerder folgeHd"" Hauptnoten (Tremoli)' die"J«ktgren"",," regeln den !l:eitverlauf. Mitunler - bei laugeren
figuren - siud die" Taktgren"",," zeitfich hinausgeschooen, die $imulfaneitaf der"J'akle"gerat allmlihlich in Vnordnung. Ab %Weiler Hatjfe des Taktes.!JJf und in aen
imaginlireu Taklen J5, J6 gibt es schliet3tich keine me/rische Regelung. Iiie Nolenwerle der Tremoli sina hi". symbolisen zu verslehen, als E"fla",:ung inuerhalb cUr imagi-
na...n " TakJ;eu~ Hier werden die Pauernwerle cUr Tremati nichl menr abge:dlh1f, soncUrn nur geschlitzt. Pie vorerst metrlsche Notatiou lOstsich allmM[ich aufuM
gehl in ei"e Art" oplischsr Notation" uber. Iiie eiu",elnen Instrument!! - nachdem sie eineFigur soschmll wie ",oglick gespiell haben und "um n!ichslen Ji.emolo ge -
[anglsina - set"en ...itder tfa"achfolgenden Kaden,,-Figur ungifahr gemat3 demANauf der Kackn~-Figuren cUr ubrigen Instrumenle eiu. Alimahlich eifo/gleine gewis-
.. "eil[iche Anpassung cUrFiguren (die vorher ohm Aupassuuggespielt worden sinal unlereinancter (" Takl" 85, 86 in Vln.2, VIa, VCI.",Takt".35in Vlu.! - cter" Takt ".36in Vln.1
hatnichtelnmal elne imaginlire Ore",,:e,daer vollkommen in cter Figuration a't/gegangen 1st). - .lJoch auch hier ist die "optische" Simullaneitat nichl verbinazich, ITer-
schiebung... leon...n enfstehen. .lJeim Triller qis - a (Seilemude) Ir'ifJensichallm!1hlich die diverqiereuden Instrumente' .!Jieser Triller isl dn "Einholungspuukt"jUrdie vier
Kadenz- Virla'ffe. .
$pietaHweisung fur die Fi9uren und Jremoli ,

Tempo,Fiqureu so schuel/ wiemoglich, wo/JeiderRhylhmus iunerhalb der Figureuunregelmli;3igwira,.je uach Schwierigkdf der AusjUhrung, I;agenwechsel,etc., virluos-
qif&hrlich spielen.

Iiynamik, Iier gesamle Absc/milfist wieeinefeine Broderie «usxufUkre", 'lleichsam hinwe'lhuschend, schalfenhaff-j'lUsterHd,stets an aer Iffen"e des Horbaren.("Kaum
harbar". aie Intensitlit ist relafiv, sie richtel sich uach der Akustih des Saa[es, dieMusikaol/alefs noch eoen wahrnehmbar sein.)
Spielart: leggierissimo aI/a corda (sui tasto), ma!!E!!.spiceato, non staccato.' Tremolt steta allapnnta, Kackm:en mil Siriche ad lib. .MinimalerBogendruck. I;eere
Saiten nachM//glfchkeit ver_iaen.

0 (Nole 10 bars 27 -J6, cadenxa -like jiquralions) II1 bars 27, Z9,.30, .'ii, 3Z,.'i1f Ihe enfrances oj Ihefigurations are metricallyfixea (lhe rest or the note value'll Ihe tremolo at the
.eginning oflhe bar determines when thefiguralion enters). Aflermtering, however. Ihefiql1ration is played asfasl aspossible, independent oj the melre and Ihe /Jar boundaries,
and also independent oj Iheolher inslrumenls. As notated, (-kWJ.!J ) Ihefiguralions appear to have no duralions. "fhe note (Iremolo) jollowing eachfiguration serves to complete the du-
ration oj one bar. Thejiguratlol1s. however,do lake a certain amount'll lime, depending on the number of nol,s Ihey contain; Ihis amount'll time is tal2enfrom lhe duralion 'IIthe note
(Iremo[o)followingIhefiguralion;the..barboundaries"regulateIhelime-j{ow.Occasionally-whena longfiguration is tobeplayed-Ihe..barboundaries'areae[ayed,.lhesimultan..ly 0/
Ihe" bars' is gradually thrown into aisorder, uulil in IheSecond half of bar J4 and the imaginary bars !J5-J6 Ihere ,. no metrical regulation whatever. Here the nole values '?fllte
lremolos must beunaerslood symbolically, as comp[emenlary valnes Wllhin Ihe imaginary., bars'; the lremo[o durations are no longer counted, but merefyestimalea. What was
at first a metrical notalion gradually disinlegrales, changing inlo a kind oj" optical notation". The indivictua[ instrumenls after playing a figuralion asfast as possible affd arri-
viug at the next lremo[o, begin Ihe nexl cadenza figuration a.pproximate[u '" accordance with Iheflow of the caaenzas i" the olher inslruments. liradually thefigwutions (p.-.oiousl¥
playedwithnoconformilytooneonolher)cometohavea cerlainmulua[time.adjustment(" /Jar"35,~6in Vln.:(.,V[a.,Vc[.,,,/Jar"35'in Vln.1-" bar"36in V[n.1aoesnotevenhauean
imaginaryboundary,sinceit is comp[de[ytakenup byfiguration).Bul heretoo,an"optical"simulUrneityis nolobligatory;shifts canoccur.Thejour inslrumenlsmeelagainat the
trill g sltarp-aat Ihe end 'IIthepage, arriving one ajler another; this is Ihe "catch-up point" 'IIIhefonr caaenzas.

Playing inslructions jor Ihe fiqurafions ana Iremolos,

Temp~, Thejigurations are played. as Jast as possible; Ihe rhythm within a Jiquralion will beirrequia" Depending on Ihe aifficulty '?f execulion, change oj reqis/er,
elc.,p ay in a virtuoso, "ha"ardous" manner. .'
Punamics,Thewholesectionis to beexecutedlike a jine/y worked embroidery,as Ihoughscurrying pasl, shaaowy,whispering,Just on the borderline'?faudibility at all
times. (" Scarcelyaudible", this indication is relalive,and depends0" Iheacousticsof Ihehall; Ihemusic must bejusl perceptible.)
Pia in techni ue.. leggiertSsimo alia coraa (sui taslo), ma non spiccalo. = staccato.' Tremolos always alia punla, bewiu,! in ,«aen"as ad lib. Minimum bowpressure. Avoidopen s rings i at aI[possible.
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Notation of micro-tone pitch deviations (in Movements II and III):

# ~ t
1 ~ t

slightly higher intonation

slightly lower intonation

What is meant by this notation are not quarter-tones, but rather deviations of a not
precisely determined size, which may reach a maximum of a quarter-tone. Thus thc

intmal, in a ,ncre",ion of pitch", like ~ are ,mall... than a
quarter-tone; the falling minor second b-b flat is divided into three intervals
which need not necessarily be the same size. In a succession of pitches like

~ on the other hand. the interval, can be quart ton",

(again they are not necessarily the same size: \.J will be closer to qJ than to #~ ).

Such immediate successions of micro-tones should be played as far as possible without
noticeable portamento. The micro-tone deviations should give the impression of
distinct - even if not precisely pre-determined - pitches.

At bow changes, micro-intervals should be played with another finger; when the
bow is not changed, the same finger should be used. In the latter case the finger must
glide very quickly, with a jerk, so that the portamento will be as imperceptible as
possible.

Other instructions

The marking~means a gradual transition from one manner of playing to another
(e. g. suI pont ord."'""'-'sultasto).

Flautando is always played senza vibrato, sui tasto, with a quick and lightly drawn
bow (little bow pressure).

Molto vibrato is always executed fast and narrow (with the smallest possible pitch
deviations).

All tremolos are very dense.

Pitch ,ueemion, without ,/u" and a,lieu/ation marking' (e. g..~
are always played quasi legatissimo, one note to a bow.

Long slurs are to be understood as phrasings (legato), with bow changes ad lib. and
imperceptibly, and at different points in different instruments. When a long slur
includes several long (or at least not short) sustained notes, a change of note should
preferably not coincide with a change of bow; the bow should be changed while the
note is being sustained.

Bars and tempos

Bars and bar subdivisions serve only as a means of orientation; they have no function
of articulation, and they are not intended to mark a metre or a pulsation. Accents
are to be played only when notated; nowhere should a feeling of baring be created.

A few extremely fast metronome markings represent the ideal tempo; the real tempo
has to approach the given values as closely as possible.


